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Keren  Shavit 

in  collaboration  with  Adi  Cmry 
Curators:  Sala-manca 

Mamuta  Art  and  Media  Center,  in  the  frame  of 
Intersections,  Jerusalem  Film  Festival  33,  2016 
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□ ne  image  made  in  collaboration 
with  Tim  Schutsky 

Text  and  Video:  Keren  Shavit  and  Adi  Cmry 
Music  and  Sound:  Adi  Cmry 

Narration:  Former  wrestler  Bobby  Fulton 
[from  The  Fantastics] 

Animation:  Nadav  Tal 

Voices:  Gil  Cmry,  Crit  Shavit,  Avner  Shaked, 

Adi  Cmry,  Keren  Shavit 
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Film  by  Keren  Shavit 

Cinematography:  Keren  Shavit,  Kari  Koty, 

Barry  Orvin,  Adi  Omry,  B.B,  Tim  Schutsky 

Editing:  Keren  Shavit,  Adi  Omry 

Music:  The  Oance  Initiative,  Kari  Koty, 

Keren  Shavit 

A special  thank  you  to  all  the  lovely  supporters 
who  participated  in  the  fund-raising  project: 
Last  Chance  for  a Slow  Dance 

Shelf  Life  [2013,  12.35] 

Film  by  Keren  Shavit 
Cinematography:  Adi  Cmry 
Music:  Adi  Omry 
Editing:  Keren  Shavit,  Adi  Dmry 

Mamuta  Art  and  Media  Center 
Artistic  Directors:  Sala-Manca  Group 
Technical  manager:  Nir  Yahalom 

Assistants:  Grace  Redford, 

Clemence  Teurpin-Teussad 

The  exhibition  was  made  possible  with  the 
support  of  Mifal  Ha’pais  Council  for  Culture 
and  the  Arts,  the  Ostrovsky  Family  Fund, 
and  the  Ministry  Df  Culture 
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Broken  Kayfabe 

North  Carolina.  Brooklyn.  Balias.  Keren  meets  a family  on  the  subway. 
She  meets  another  family  when  she  wants  to  learn  how  to  play  the 
harmonica.  She  is  drawn  to  them.  They  are  drawn  to  her.  She  asks  to 
film  in  their  homes.  To  film  them.  In  exchange,  in  one  case,  she  is  asked 
to  come  to  the  local  church  every  Sunday  for  two  months.  In  another 
case,  she  moves  to  North  Carolina  with  the  family  she  has  just  met. 

Who  is  she  to  them?  She  is  Trixie  the  lover,  or  mom  Trixie,  or  sister 
Trixie.  And  so  the  game  begins.  She  asks  them  to  tell  her  everything 
they  don’t  like  about  her.  They  write  letters  to  her  and  start  rehearsing. 
They  play  with  reality.  Everyone  films  and  everyone  acts...  or  are  they 
acting? 

She  asks  permission  to  eat  their  leftovers.  This  is  the  starting  point 
of  “Shelf  Life.”  She  eats  the  leftovers  and  in  return  she  will  surrender 
herself.  Change  her  identity.  Keren  will  give  herself  up  entirely,  in  order  to 
get  what  she  is  looking  for.  What  she  needs.  Examining  different  family 
models.  She  looks  not  to  be  loved,  and  to  receive  only  the  leftovers. 
The  entire  world  is  an  edge.  A cinematographer  can  become  a character, 
a member  of  the  family.  Trixie  the  whore  is  Keren  the  artist.  She  eats 
the  leftovers  of  the  family,  which  in  return,  ask  of  her  to  take  part  in  the 
filming  of  their  own  horror  screenplay,  which  we  will  not  get  to  see.  (The 
screenplay  and  footage  are  the  property  of  the  “father”  in  “Shelf  Life”]. 

Between  the  films  is  the  continual  body  of  work  “Broken  Kayfabe”,  made 
in  collaboration  with  Adi  Cmry.  It  embodies  a narrative  that  links  the  two 
films.  A narrative  involving  the  Von  Erich  Brothers  — pro  wrestlers  from 
Balias,  Texas  — and  an  Israeli  girl  named  Peti,  who  loves  and  admires 
them.  Peti  wants  to  be  a part  of  the  renowned  wrestling  family,  this  is 
her  teenage  dream.  A fantasy  that  takes  the  form  of  a fictional  story, 
through  which  Keren  photographs  and  documents.  Cne  by  one,  the  Von 
Erich  brothers  commit  suicide.  This  is  not  fiction.  Keren  looks  for  other 
families  through  which  she  may  raise  questions  about  her  familial  status 
and  relationship  with  them.  Keren  sells  herself  senseless.  “What’s  there 
not  to  like  about  her  [Trixie],”  says  Banny. 


Lea  and  Biego  [Sala-manca] 
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Trixie,  1986 


Trixie,  2816 


thank  you  and  goodbye 


Keren  Shavit  is  available  for  wrestling,  speaking,  seminars,  special  events,  etc.  www.kerenshavit.com 


